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OM UDGAVEN

Denne kritiske forsteudgave af Septet er baseret pa kom-
ponistens egenhaendige partitur, som foreligger i Det
Kongelige Bibliotek i Kebenhavn (Rued Langgaards Samling,
RLS 58,1).

Udgivernes tilfgjelser er typografisk markeret i partituret ved
hjeelp af skarpe parenteser og buer med brudt streg. Orien-
teringsfortegn i runde parenteser skyldes udgiverne. Faste
fortegn for Klarinetter er tilfojet af udgiverne. Gentagelser og
parallelsteder er redaktionelt kompletteret (vice versa) og nota-
tionsmaessigt egaliseret.

I klarinet 2-stemmen forekommer i t. 27, 229-230 og 315 et
dybt cis (noteret dis), som ikke kan udferes pa de B-klarinetter,
der benyttes i dag. I Berlioz/Strauss’ instrumentationsleere
(1905) naevnes det, at “moderne” B-klarinetter er forsynet med
en ekstra ‘cis-klap’, men denne instrumenttype har aldrig op-
naet udbredelse. Udgiverne har valgt at lese problemet ved at
lade Klarinet 2-stemmen udskrive for klarinet i A, der har klang
cis som dybeste tone.

Horn i basnegle klinger en kvart over den noterede tonehgjde.

Der henvises i ovrigt til Kilder og Rritisk beretning s. 26

ABOUT THIS EDITION

his critical first edition of the Septet is based on the com-
poser’s autograph score in the Royal Danish Library in
Copenhagen (Rued Langgaards Samling, RLS 58,1).

The editors’ additions are indicated typographically in the
score by square brackets and broken-line slurs and ties. Guid-
ing accidentals in round brackets and key signatures for the
clarinets have also been added by the editors. Repetitions and
parallel passages have been completed by the editors (vice
versa) and the notation has been made consistent.

In bb. 27, 229-230 and 315 of the clarinet 2 part a low C sharp
(notated D sharp) occurs, which cannot be executed on the

B flat clarinets used today. The Berlioz/Strauss treatise on
instrumentation (1905) mentions that “modern” B} clarinets
are equipped with an extra ‘ct key’, but the use of this type of
instrument has never become widespread. The editors have
solved the problem by producing the clarinet 2 part for an in-
strument in A, which has sounding cz as its lowest tone.

Horn passages in the bass clef sound a fourth above the no-
tated pitch.

For further information, see Sources and critical commentary
p. 26



OM SEPTET

anggaard skitserede vaerket pa Tyringe Badesanatorium i

Skédne (Sverige) i lgbet af tre sommerdage i 1915 - 28.-30.
juni - og partiturrenskriften foreld to uger senere med slut-
datering 15. juli 1915. Titlen var oprindelig Sinfonietta for 7
Bleseinstrumenter. Denne titel understreger det klassicistiske
praeg, men den ensatsede komposition folger ikke et tradi-
tionelt formskema. Den rapsodiske form og den diverterende
tone falder dog ind i traditionen for blaesermusik siden Mozarts
tid. Det langsomme afsnit, betegnet Andantino religioso e pasto-
rale, er baseret pa salmemelodien Nu hviler mark og enge, en
traditionel dansk koralform af Heinrich Isaac’s beromte melodi
fra omkring 1500, Innsbruck, ich muss dich lassen.

Kompositionen blev neppe skrevet med et bestemt ensemble
for gje, og veerket henld updagtet hos komponisten, indtil han
i 1943 indsendte partitur og stemmer til Statsradiofonien som
programforslag. Septetten blev antaget og uropfert i radioen
den 17. juni 1944 af et ensemble, som omfattede nogle af
tidens bedste kammermusikere: Erik Thomsen, Mogens Steen
Andreassen, Palle Nehammer, Eigil Ellekjaer, Gunnar Landsy,
Knud Serensen og Aage Bredahl. Andenopfarelsen fandt sted
i radioen i 1980 som en studieproduktion med Den Danske
Blaeserkvintet (med assistance). Veerket havde efter alt at
demme ikke veeret fremfort ved en offentlig koncert, for den
forste fonogramindspilning udkom i 1999 (Det Jyske Ensemble
pa Classico CLASSCD 311).

Bendt Viinholt Nielsen

ABOUT SEPTET

anggaard sketched out the work at the Tyringe Badesanato-
L rium in Scania (Sweden) in the course of just three sum-
mer’s days in 1915 ~ 28-30 June - and the fair copy of the
score was ready two weeks later with the end-dating 15 July
1915. The title was originally Sinfonietta for 7 wind instru-
ments. This title underlines the Classical aspect of the work,
but the one-movement composition does not follow a tradi-
tional formal pattern. The rhapsodic form and the divertimen-
to-like tone do however accord with the tradition for wind
music since Mozart’s time. The slow section, called Andantino
religioso e pastorale, is based on the hymn tune Nu hviler
mark og enge, a traditional Danish chorale form of Heinrich
Isaac’s famous melody from around 1500, Innsbruck, ich muss
dich lassen.

It is unlikely that the composition was written with a particu-
lar ensemble in mind, and the work was left unused by the
composer until 1943, when he sent the score and parts to the
Danish Broadcasting Corporation as a programme suggestion.
The septet was accepted and given its first performance on

the radio on 17 June 1944 by an ensemble that consisted of
some of the best chamber musicians of the day: Erik Thom-
sen, Mogens Steen Andreassen, Palle Nehammer, Eigil Ellekjeer,
Gunnar Landsy, Knud Segrensen and Aage Bredahl. The second
performance was given on the radio in 1980 as a studio pro-
duction by the Danish Wind Quintet (with assisting musicians).
By all indications, the work had not been performed in a public
concert before the first phonographic recording was released
in 1999 (by The Jutland Ensemble on Classico CLASSCD 311).

Bendt Viinholt Nielsen
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KILDER OG KRITISK BERETNING

KILDER

A. Partitur. Autograf

Det Kongelige Bibliotek, Rued Langgaards Samling, RLS 58,1
(mu 7505.1469). Autograf. Renskrift med blaek; fa rettelser og
tilfgjelser med blaek, rod farvestift og blyant.

Overskrifttitel: Septet [opr. Sinfonietta] for 7 Bleseinstrumenter.
Dateret pa forste nodeside: Komponeret Juli 1915 i Tyringe - sig-
neret og dateret til slut: Rud Langgaard. Komp 28-30 Juni 1915.
Renskrift sluttet 15 Juli 1915 (Tyringe Sanatorium).

16 blade, 35,5 x 27 cm; 32 beskrevne sider, pagineret 1-32.
Papirtype: Blad 1-3 + 8-10: B. & H. Nr. 11 A. 6. 12. (18 syste-
mer); blad 4-7 + 11-16: B. & H. Nr. 11 A. 7. 14. (18 systemer).

Kommentar.

Manuskriptets oprindelige titelblad (omslag) med titlen Sin-
fonietta for 7 Bleseinstrumenter blev i 1941 genanvendt som
skitsepapir til klaversonate nr. 3 (foreligger under RLS 80,2).
Manuskriptet er ikke efterfelgende blevet forsynet med et nyt
omslag. Titelrettelsen og tilfajelsen af datering pa forste node-
side samt enkelte tempo- og fortegnsrettelser stammer anta-
gelig fra 1943, hvor RL indsendte manuskriptet til Statsradio-
fonien som programforslag. Metronomtal tilfgjet med blyant
ved t. 1 og t. 195 ma anses for autentiske; det geelder ogsa et
blyantstilfgjet fortegn i slutakkorden.

B. Ukomplet stemmesaet. Afskrift

Det Kongelige Bibliotek, Rued Langgaards Samling, RLS 58,2
(mu 7505.1469). Usigneret og udateret afskrift. Blaek (musiker-
tilfejelser med blyant).

Overskrifttitel: Sinfonietta for 7 Bleseinstrumenter af Rud Lang-
gaard

Omfatter flgjte, obo, horn 1 og horn 2 (klarinet 1-2 og fagot
forsvundet).

Kommentar.

Stemmesaettet blev anvendt ved uropferelsen i Statsradiofonien
17.6.1944. Stemmerne er dog tydeligvis af langt aeldre dato. De
rettelser, komponisten senere foretog i partituret, blev overfert
af musikerne til stemmerne forud for uropferelsen.

REDAKTIONSGRUNDLAG

Udgaven er baseret pa den eneste foreliggende, fuldsteendige
kilde til veerket, autografpartituret (kilde A), i dets endelige, ret-
tede form. Stemmesaettet (B) er uden kildemaessig interesse for
udgaven.

26

SOURCES AND CRITICAL COMMENTARY

SOURCES

A. Score. Autograph

The Royal Danish Library. Rued Langgaard’s Collection, RLS
58,1 (mu 7505.1469). Autograph. Fair copy in ink; a few cor-
rections and additions in ink, red crayon and pencil.

Heading: Septet [originally: Sinfonietta] for 7 wind instruments.
Dated on the first page of music: Composed july 1915 in Tyringe
- signed and dated at the end: Rud Langgaard. Comp 28-30 June
1915. Fair copy ended 15 July 1915 (Tyringe Sanatorium).

16 leaves, 35.5 x 27 cm; 32 pages of writing, numbered 1-32.
Paper type: Fol. 1-3 + 8-10: B. & H. Nr. 11 A. 6. 12. (18 staves),
fol. 4-7 + 11-16: B. & H. Nr. 11 A. 7. 14. (18 staves).

Commentary.

The original title page (cover) of the manuscript, entitled Sin-
fonietta for 7 wind instruments, was reused in 1941 as sketch
paper for Piano Sonata No. 3 (under RLS 80,2). The manuscript
was not subsequently provided with a new cover. The title cor-
rection and the addition of dating on the first page of music

as well as some corrections of tempi and accidentals probably
date from 1943, when RL submitted the manuscript to the
Danish National Radio as a programme proposal. Metronome
numbers added with pencil at b. 1 and b. 195 are considered
authentic; this also applies to an accidental added in pencil in
the final chord.

B. Incomplete set of parts. Transcript

The Royal Danish Library. Rued Langgaard’s Collection, RLS
58,2 (mu 7505.1469). Unsigned and undated transcript in ink
(musicians’ additions in pencil).

Heading: Sinfonietta for 7 wind instruments by Rud Langgaard
Comprises flute, oboe, horn 1, horn 2 (clarinet 1-2 and bassoon
are lost).

Commentary.

The set of parts was used for the first performance on the Dan-
ish National Radio 17 June 1944. However, the parts are obvi-
ously of much older date. The corrections made later on by the
composer in the score have been transferred by the musicians
to the parts prior to the performance.

TEXTUAL BASIS OF THE EDITION

The edition is based on the only available, complete source of
the work, the autograph score (source A), in its final, corrected
form. The set of parts (B) is of no significance to the edition.



RETNINGSLINJER FOR UDGAVEN

Udgiverens tilfojelser er typografisk markeret i partituret ved
hjeelp af skarpe parenteser; tilfajede buer er dog angivet med
brudt streg. Orienteringsfortegn i runde parenteser skyldes
udgiveren. Faste fortegn for klarinet 1-2 er tilfejet af udgiveren.
Redaktionelle kommentarer findes nedenfor.

Der er foretaget stiltiende komplettering for sa vidt angar
manglende triolangivelser. Uegalt anbragte buer og dynamiske
angivelser er justeret uden videre. Visse underforstdede, men
manglende artikulationstegn, navnlig i klarinet 2- og horn
2-stemmer er stiltiende tilfgjet. (I kilden er klarinet 1-2 noteret
i ét system, det samme geelder horn 1-2; i homofone passager,

hvor forste- og andenstemmen er noteret med halse op og ned,

anbringer Langgaard generelt kun ét artikulationstegn over
systemet).

Passager, der gentages, er redaktionelt kompletteret (vice
versa) og notationsmeessigt egaliseret. Det drejer sig om fol-
gende passager:

t. 1-25 = t. 113-137 = t. 286-310 (bortset fra t. 113 er begge
gentagelser i kilden markeret ved at flgjtestemmen er
gentaget, idet der i gvrigt blot henvises til t. 1-25 med
angivelsen come sopra)

t. 141-156 = t. 158-174

t. 141-190 = t. 234-283 (gentagelsen er markeret ved at en
enkelt stemme, skiftevis cl 1, ob og fl, er gentaget, og i
ovrigt henvises der til t. 141-190 med angivelsen come
sopra)

t. 195-200(201) = t. 218-223(224)

Gensidig komplettering for sd vidt angar dynamik og artiku-
lation er desuden foretaget i vidt omfang i felgende parallelle
taktgrupper:

t.1-3 ~ 334-336
t. 26-39 ~ 311-325

NOTER
takt stemme kommentar
1 - det opr. begyndelsestempo var Allegro

22 cl2 node 1: # udeladt (notationsfejl, jfr. obo-
ens a?)

96 - den opr. angivelse poco a poco piu animato
begyndende ved taktens sidste fjerdedel er
overstreget af RL; udeladt

112 - stringendo anfert midt i takten er overstre-
get af RL; udeladt

141-169,

motivet JZ. noteres af RL stedvis med stacc.
over sidste node, stedvis uden; udgiveren
har valgt redaktionelt at indseette stacc. de
manglende steder ved motivets begyndelse
og [simile] ved motivets fortsaettelse

node 1: % tilfgjet, antagelig af RL, med
blyant i manuskriptet (hvilket eendrer slut-
akkorden fra h-mol til H-dur); taget til folge
af udgiverne

234-263 tutti

342

cl1

Bendt Viinholt Nielsen, rev. 15. maj 2002
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EDITORIAL GUIDELINES

The editor’s additions and emendations are indicated typo-
graphically in the score by square brackets; added slurs and
ties are, however, shown with broken lines. Cautionary acci-
dentals in round brackets are also editorial. Key signatures for
clarinets have been added by the editors. Editorial comments
are to be found below.

Missing triplet marks have been tacitly supplied. Minor ad-
justments of irregularly located slurs and dynamics have been
made without comment. Certain implied but lacking articula-
tion marks, especially in the clarinet 2 and horn 2 parts, are
tacitly supplied. (In the source, the clarinets 1-2 are written on
one stave, the same applies to horns 1-2; in homophonic pas-
sages, where the first and second parts are notated with stems
up and down, Langgaard generally places only one articulation
mark over the stave).

Passages that are repeated are editorially completed (vice
versa) and the notation made uniform. This affects the follow-
ing passages:

bb. 1-25 = bb. 113-137 = bb. 286-310 (with the exception
of b. 113, both repetitions in the source are marked by a
repetition of the flute part and a come sopra reference to
bb. 1-25)

bb. 141-156 = bb. 158-174

bb. 141-190 = bb. 234-283 (the repetition is marked by a
single part, alternately cl 1, ob and fl, which is repeated,
and supplemented by a come sopra reference to
bb. 141-190)

bb. 195-200(201) = bb. 218-223(224)

Mutual completion of dynamics and articulation has also been
extensively carried out in the following parallel passages:

bb.1-3 ~ 334-336
bb. 26-39 ~ 311-325

NOTES

bar part comment

1 - the original initial tempo was Allegro

22 cl2  note 1: : suppressed (notational error, cf. a* in
the oboe)

96 - the original indication poco a poco piu animato
beginning at the last crotchet of the bar was
crossed over by RL; suppressed

112 - stringendo in the middle of the bar annulled
by RL; suppressed

141-169,

234-263 tutti  the motive .71 is partly written by RL with
stacc. on the last note, partly without; the
editors have inserted stacc. editorially when
it is missing at the beginning of a phrase and
added [simile] at the continuation of the mo-
tive

note 1: ¢ added, probably by RL, in pencil

in the manuscript (which changes the final
chord from B minor to B major); followed by
the editors

342 cll

Bendt Viinholt Nielsen, rev. 15 May 2002



